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does not agree with him, and he shows that he does 
understand him, at any rate to a very large extent. 

Bantock is not an easy person to understand; approached 
simply through his compositions he is an impossible person 
to understand. The reason is that he does not understand 
himself. That is the great difference between him and Elgar, 
for example, who understands himself so completely that his 
hearers have no difficulty in discovering his identity in both 
'The Dream of Gerontius' and the I'Pomp and Circumstance' 
marches. In Bantock's music there are elements of contra- 
diction. One has some difficulty in seeing how the same 
mind produced 'Omar' and 'Atalanta in Calydon,' though the 
two poems have far more affinity than the diverse subjects 
which attract Elgar. It is the musical expression of Bantock 
which changes with baffling frequency. A musician who 
heard a few bars of an unknown piece by Elgar would almost 
certainly ' spot' the composer ; he would be a bold man who 
undertook to do that with Bantock. Yet this is evidently not 
due to a lack of individuality. The individuality emerges 
clearly enough from his music when it is taken in bulk; it 
does not penetrate to every detail because the process of 
development is still going on. 

In this book Mr. Anderton shows with admirable clearness 
how that process of development has gone on up to the 
present. fie shows how, in spite of having enjoyed the 
benefit of an academic training, all Bantock's progress has 
been of the empirical kind because that was the only way 
he could absorb experience. Conducting 'The Gaiety 
Girl' in out of the way corners of the world, and collecting 
every kind of outlandish animal in the course of his travels, 
wrestling with the unmusical authorities at New Brighton, 
establishing the curriculum of the music school at 
Birmingham, providing music for Greek plays in 
connection with the University and contests of song in 
connection with competitive festivals, all these and many 
other activities have stamped their impressions upon him 
and his art. With each phase he has equally stamped his 
impression upon the people and the institutions with which 
he has come into contact. Only a big nature could have 
learnt while he taught with such persistency. Mr. Anderton 
has been in the closest touch with Bantock throughout most 
of these experiences. It was he who gave him a copy of 
'Omar Khhyyam' for a wedding present, and it was with 
that copy in his hand that Bantock first imagined what is 
still his biggest work. Mr. Anderton is able to trace the 
course of events with understanding, and to describe each 
work with knowledge. He is not afraid to be enthusiastic, 
and he is not afraid to differ. Being a friend, he can afford 
to laugh at inconsistencies in his hero. In writing of 
Bantock's enthusiasm for the competitive festival movement, 
he says: 'Bantock was so smitten with this new enthusiasm 
that he went about proclaiming orchestral music to be no 
good, that it was played out, and that we must all henceforth 
write unaccompanied part-songs only-immediately upon 
which we find him engaged upon such trifles as 'Dante and 
Beatrice' and ' Fifine.' 

This violence of enthusiasm has no doubt made Bantock 
produce a great deal of work which is more or less 
evanescent, but the very fact that even while the new love 
seems to dominate him he is found to be pursuing his own 
course is evidence that he is gradually co-ordinating widely 
different aspects of art and accumulating strength from them. 
Something big should come of it. Mr. Anderton says that 
'The great God Pan' 'weaves together the two strands of 
choral and orchestral development which we have been 
tracing into a single web.' The first part of that work is 
already published, the second part is still unfinished, but is 
outlined in the last pages of this book. One awaits the 
production of the whole with a peculiar interest. 

Catalogiue of lMusic in the Libraiy of Christ Church, 
Oxford. By G. E. P. Arkwright. With a Preface by 
T. B. Strong, Dean of Christ Church. Part I. Works 
of ascertained authorship. 

(Oxford University Press : Humphrey Milford.) 
The present catalogue contains a list of all the manuscript 

music (of which the authorship is known) in the Library of 
Christ Church, Oxford, and it has been most carefully edited 
by Mr. G. E. P. Arkwright, whose knowledge of I6th and 17th century music is unrivalled. Not alone has 
Mr. Arkwright verified all the entries in the old catalogue, 
but from his great experience he has been enabled to trace 
and to identify a long list of anonymous works, which now 
appear under the names of their composers. The nucleus 
of the collection was made by Dean Aldrich and 
Richard Goodson in the early years of the I8th century. 

Among the rarities in the collection are a fine set of 
part-books (984-8); the autograph album of Orlando 
Gibbons; the Virginal Book; the part-books of John 
Baldwin (d. 1615); chants by Bishop Fuller and Edward 
Higgins; numerous Motets by John Shepherd (c. 1550); 
and services by Robert Parsons, who was drowned at Newark 
in January, I569-70. 

The catalogue runs to 128 pages, and will prove most 
valuable to the student of old English music especially, 
although the classical masters of Italy also loom largely. 
Mr. Arkwright is certainly to be congratulated on this 
catalogue, and it is to be hoped that a series of thematic 
catalogues-beginning with the anonymous Italian cantatas 
-may soon be issued. 

7ite Barless Psalter Chants. Edited by Walter Marshall 
and Seymour Pile. [Novello & Co., Ltd.] 
This is a collection of well-known Anglican chants, with 

the bars omitted, and a uniform notation of tailless black 
notes. Whether these drastic methods will lead to the 
chants being sung in free rhythm, remains to be seen. The 
editors claim that it will. We wish we could share their 
confidence, but confess that we fear the weight of convention 
and tradition will be too much for them. Many of the 
chants have been lowered in pitch, which should be a gain 
where congregational singing is desired. 

Studies for the Pedal, with sixteen Chorales by EnS-lish 
composers. From 'The art of organ-playing.' Part II. 
By W. T. Best. 

Fugue in E major. By W. T. Best. (Original Compositions 
for the Organ (New Series), No. 44.) Nocturne. By H. R. Woledge. (Original Compositions 
for the Organ (New Series), No. 40.) 

[Novello & Co., Ltd.] 
The Pedal Studies and Chorales in Part II. of Best's 

'Art of organ-playing' have been extracted, and are now 
issued separately, in response to numerous requests. The 
collection contains fifty-two studies of varying degrees of 
difficulty, and will prove a valuable aid to the young 
organist who aspires to become handy with his feet. The 
Fugue in E major is taken from a later section of the 
same work, and provides good all-round organ practice, 
besides being a bright and attractive work. 

Mr. Woledge discovers a pleasant vein of melody in 
his 'Nocturne,' and increases its effectiveness by well- 
written accompaniment, chiefly in sixths. A more vigorous 
middle section in the tonic minor supplies relief. 

Te Dezim laudamits. By John E. West. 
Benedictus. By John E. West. 

[The H. W. Gray Co., New York.] 
The setting of the Te Deum is a good specimen of 

Mr. West's style, being grateful for the voices, and 
thoroughly ecclesiastical in tone. Few, if any, Church 
composers of to-day are better able than Mr. West to 
write interesting diatonic harmony, or to provide effective 
organ accompaniments. In both these respects the work 
under notice is what we may expect from his pen. The 
same good points are in evidence in the Benedictus-a 
simple setting in chant form with varied harmonies. 

They that wait iuon the Lord. By John Stainer. 
(Musical Times, No. 866.) 

I will give unto him that is athirst. By Hugh Blair. 
Sorrow not for those that sleep. By Hugh Blair. Chorister 

Series, Nos. 47 and 48. 
[Novello & Co., Ltd.] 

An extract from 'O clap your hands,' this chorus of 
Stainer's makes an effective short anthem for general use. 

Choirmasters who have occasion to provide anthems for 
treble voices only will find useful material in the two works 
by Dr. Blair. Both are for three voices, but the lowest is 
not a contralto part, and is therefore quite comfortable for 
boys' voices. 
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